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PURPOSE AND SCOPE

This training circulars the principal harmony reference for all Army bandsmen. It may
be used, in conjunction with academic materials, as a text for courses of instruction at the

US Army Element School of Music. It encompasses the basic aspects of harmony,
progression and modulation.

INTRODUCTION

Users of this publication are encouraged to recommend changes and submit comments
for its improvement. Comments should be keyed to the specific page, paragraph and line of
the text in which the change is recommended. Reasons will be provided for each comment
to ensure understanding and complete evaluation. Comments should be prepared using

DA Form 2028 (Recommended Changes to Publications and Forms) and forwarded directly
to the Commandant, US Army Element School of Music, ATTN: ATTG-SM-DT, US Naval

Amphibious Base (Little Creek), Norfolk, Virginia 23521.
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